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gold foil

glossy lamination

I like how this book integrated the  typeface into the 
artwork for both the cover and  the interior spreads. 
For children’s books, it’s important that  everything 

is lively and holds the child’s attention  – and the 
way the font has been typeset here does just that. 

barcode on yellow 
background

the doubling of the font, like a 
moiré pattern, creates a nice 

“vibrating” effect that illustrates  
what the text is saying

different font types and 
sizes makes the blurb 

more interesting

There are few words on each 
page. The text is set in a sans serif 
font with a lot of leading to make 

it easy to read.
One of the spreads has a flap 

that opens to make it more 
interactive.

The art takes up the whole 
spread but there is still plenty of 

“white space” that allows enough 
breathing room for the both the 

text and the illustrations.

PICTURE 
BOOK



The dust jacket has a nice matt 
finish with spot UV  on the 

drawings + text. The author’s 
name and the title are embossed. 

The printed paper case (PPC) 
is bright orange (the opposite 

colour of blue on the colour 
wheel) with bonus illustrations, 

which is a nice, bright and 
colourful surprise. The use of 
green for the author’s name, 
the highlighted words on the 

blurb and the dust jacket flaps, 
reflect the front cover artwork. 

The bubbles on the front are also 
repeated  on the back.

The script and serif fonts on the 
cover are a nice contrast and 

balance each other well. 
A similar technique is used in 

the interior spreads, which look 
like a more  grown-up version 

of picture books, with more 
text, but some of the text is 

highlighted and exaggerated 
with a different font. As with 

picture books, the leading is big 
– it allows the display font to be a 
bigger font size without upsetting 

the main text’s baseline grid.
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YOUNG 
FICTION
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TEENAGE 
FICTION

spot UV on the 
waves

the title is 
debossed and 

has gold foil 
highlights

matt  
lamination

background 
art  from the 

front cover is 
repeated on 

the back

the red and white stand out well 
from the blue

the cover has multiple patterns 
(lines, spirals, waves ...) that give 

it more depth

yellow is used 
sparingly – for 

the strapline 
and an extract 
from the book 

on the back

the illustrations around the chapter title and the 
page  numbers reflect the cover artwork

the  drop cap is kept simple  which balances out 
the illustrations

the fore-edge  and bottom margin are wider than 
the top and the measures have 10–12 words which 

produces a pleasant typographical design 



a simple serif 
font that 

reflects the 
simple yet 

elegant design 
of the interior 

spreads 

Elsa Carron
Book Analysis

illustrations are 
on one page 

and text on the 
other

3-column grid 
with the title 

spanning 3 
columns, the 

instructions 
2 and the 

ingredients 1

COOKERY 
BOOK

the text colour 
changes from 

recipe to recipe 
and matches 

the colours in 
the photo

a hardback without a dust 
jacket, which makes sense for 
a cookbook, you want it to be 

hard-wearing and not have a dust 
jacket getting in the way  

– the printed paper case has 
a matt finish except for glossy  

edges and spot UV on  title
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This cover is super glossy as you 
can tell from the reflections in the 

photo. The cover is plain, with 
the title in a simple box, though 

the title is set in different font 
weights and sizes.

ACADEMIC 
TEXTBOOK

The back cover is filled with 
information and uses a very small 

font, ranged left. It also features  
thumbnail images of other titles 

in the series.

Anthologies like this need to pack in a lot of information. This 
means designing the book so that it reduces the paper’s caliper 

and increases the ppi (pages per inch); and to fit the most amount 
of text on a page, narrow margins and a very small font size. This 

compromises legibility, but allows for the volume of information to 
be contained in one book.
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silver foil

title and 
author’s name 
are embossed

CRIME

silver foil

matt finish 
but the spine 

has glossy 
lamination

title has  
spot UV 

very plain 
chapter page

first paragraph 
is full out with 

no drop caps

text is justified 
and indented

I feel that this cover is quite dull, despite 
all the spot UV, embossing and foil. Patricia 

Cornwell’s name stands out well, which is 
important since she’s a big crime author 

and her name will sell.  
But I feel that the photo of the trees and 

the scalpel (which looks more like a graphic 
design style) don’t work well together



Elsa Carron
Book Analysis

SCI-FI & 
FANTASY

I love this cover design. I think 
it matches the inside perfectly 

– which is about a dragon 
naturalist who is capable of 

drawing her own sketches of 
dragon anatomy. The book is 

written in the style of a memoir 
and I think both elements are 
reflected in the cover design.

The interior spreads have a 
traditional typeset design, as 

the  world-building is set in an 
alternate 19th century. 

The cover is a matt finish with 
spot UV on the text, but the 

illustrations are left alone. I like 
that nothing distracts from the 

complex dragon sketch. The 
sketches have little elements 
to draw the eye in, such as an 

illusion of movement in the green 
one and the  

labels in the red one. 
The back covers have the sketch 

semi-transparent to allow the 
text to be more legible. The 

quotes and extracts on the back 
match the sketches’ colours.

I like that the design was so well 
thought out as it carries really 

well across the series. 
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ROMANCE

This cover has a matt finish with spot UV on the author’s name and the title. There are 
wave lines along the vertical edges of the front cover, and horizontally on the back 

cover, both of which have spot UV applied. I liked that this cover was slightly different 
than other romance novels with desaturated colours; though it still used elements 

typically used in romance, i.e. the script font and the pink/purples.  
The typesetting is plain. The fore-edge is narrow and the measure wide, which makes 

the text look more juvenile.
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TRAVEL 
GUIDE

Lonely Planet is one of my favourite travel guides. They keep their 
layout simple, clear and consistent; they make sure that even the 
smallest fonts are legible and  that everything is clearly labelled, 

including the pages themselves, which have different coloured tabs to 
be able to easily find the sections when thumbing through the guide. 

They use a two column grid (apart from the contents page), with 
photos occasionally spanning the two columns. Only two colours are 

used to distinguish between the headings, blue and red. These are 
used sparingly for the most important pieces of information.
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GRAPHIC 
NOVEL

Graphic novels are laid out 
differently depending on the 

artist, the publisher or the 
country (popular French and 

Belgian graphic novels always 
had four horizontal panels). 

The small illustrations have spot 
UV applied to them – they show 

up in the photo, but in reality 
are almost hidden and allow the 

three main characters to stand 
out more. I love how they’ve 

posed the characters. It’s a great 
cover and does the story justice. 

The pages are all glossy and thick 
and feel wonderful. And the little 
crown illustrations on top of the 
chapter headings really suit the 

stories. The page numbers are 
set in a nice and visible red.
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HEALTH
I choose a mental health book, 
because I thought that this one 

was really different from the 
others. It’s aimed at teens and its 

design is spot-on. 

The cover only used black and 
white and has glossy lamination. 
It uses the display fonts cleverly, 

centred around the scribbled 
circle that contains the title.

The layout for each spread all 
change slightly. For example, one 

page  has a line of words along 
the edges, forming a box. 

But there are repeating elements 
that keep the design consistent. 

The use of black and red, the 
boxes with rounded corners for 

the chapter titles
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COFFEE 
TABLE

This layout concentrates on Banksy’s art, so any 
text is set into narrow columns that are structured 

in a 3-column grid.
The images make full use of the spreads and 

spreads with multiple images are laid out neatly 
within the grid. 

I like the photo they chose for the cover but I think 
that the title’s typography could be a bit better. I 

feel Banksy could be more prominent, and not in 
black, which doesn’t really suit the photo’s colours. 



This history on monsters has 
a super matt finish and feels 

incredible. Definitely one that 
made me want to buy it just by 

holding it.

The cover seems relatively 
simple, with display font on a 
textured background. It’s the 

little details that make it stand 
out. The font used in the title is 

beautifully designed.

The colours compliment each 
other nicely and the colour 
of the title and the author’s 

name respectively match their 
background colour.

The font in the title is repeated  
on chapter pages in the drop cap. 
And all caps are used for the first 
6 words. The page information is 

all located at the bottom.
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HISTORICAL
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CLASSIC

The cover is uncoated, with all the text and other elements debossed. 
It’s a very simple cover, in red and white and no illustrations, apart 

from framing the title. The typesetting of the spreads is also very 
plain. This back cover shows other titles in that series, highlighting 

Wollstonecraft’s name in red.

I think the plain look and feel work for this cover as 
it is part of Penguin Books ‘Great Ideas’.



glossy 
lamination

format is tall 
and narrow – it 

stood out on 
the shelves
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SERIES
This book is part of a really fun series that explains complex subjects 
or those subjects usually perceived as boring, such as Swiss political 

institutions, Swiss history, etc. The cartoon characters are from a 
popular Swiss satire comic and help liven the subject and make it 

more attractive to readers. 
The colours used are primarily red to match the flag. 

All the books in that series are laid out the same way, with the 
cartoons changing to illustrate the text.

The interior spreads use a three 
column grid, with boxes to 

highlight information and the 
cartoons to break up the text.

The cover is distinctive and 
humorous and encapsulates the 

tone of the rest of the book.


